




A THEORY 
OF MUSIC

by maggie walsh
the autumn queen

    Why do you like the music that you 
like? Why is your taste different from your 
roommate? Your best friend? Your dog?
    These questions have fascinated me since 
I got into music – that is, when I moved on 
from my Jonas Brothers phase – in eighth 
grade. The quest for my own music taste 
started with me essentially stealing all my 
dad’s music. The Decemberists, Wilco, and 
Ryan Adams were three of my favorite art-
ists in 2010. Everyone from my best friend 
to my next-door neighbor influenced my 
music taste. This is honestly something I 
still do; I am a brazen Spotify lurker. Even-
tually I started discovering genres I love on 
my own.
    One thing has remained constant 
through all of the Spotify stalking and self-
educating: I immediately know what I don’t 
like. My old roommate is a die-hard coun-
try fan. I love her to death, but I don’t like 
the same music she does. So why does she 
like it and I find it so unlistenable?
    Between these questions and my ten-
dency to over analyze every little thing, I’ve 
constructed a theory that explains differing 
music tastes. 
    My idea first formed when I was in the 
car with my dad and sister on the New

Jersey turnpike, heading home from New-
ark airport. The sun was orange and sweet 
in the way only Sunday sunlight feels, the 
cracks in the road housed yellowing grasses 
and broken beer bottles. I was looking out 
the window trying answer my dad’s hilari-
ously earnest question, “What do you like 
about rap?”
    My response was something lame like, 
“I like the words. They’re either funny or 
brutally honest or both.” I was trying, and 
failing, to convince my dad that rap was an 
incredible genre. My next words were both 
an attempt to backpedal so as not to lose 
my dad’s interest and an effort to personal-
ize potential forays into rap. “Well,” I added, 
“What do you care about? Do you like the 
lyrics, melodies, rhythms, or vibes?”
As a disclaimer, it’s possible that this idea 
already exists and I’m unaware, but my 
theory formed in the car that Sunday after-
noon. In terms of music taste, everybody 
can be separated into the following groups: 
lyrics, melodies, rhythms, and vibes. 
    Now, I should make it clear that just 
because somebody falls into one category 
doesn’t mean they don’t care for the other 
categories. It simply indicates the primary 
reason a person is drawn to a particular 
song or artist or genre.
    The rhythm category is hardest to pin-
point, in my opinion. My best example 
would be reggaeton. Two of my friends 
love this genre. The songs are characterized 
by the repetitive, catchy beats. When my 
friends listen, they don’t want to sing, they 
don’t want to understand, they want to



dance. Another example is D.R.A.M.’s hit 
“Broccoli.” I have to admit I dig that song. 
A good beat can make a song extremely 
addictive.
 It turns out my dad is a melody 
guy. One of his all-time favorite bands, 
Oasis, is a great example. They come up 
with amazing tunes; their songs get stuck 
in your head. The lyrics are usually easy 
to remember because of their simplicity. 
An additional example which happens to 
be another of my dad’s favorites, is R.E.M. 
Great band, but have you ever sat down and 
listened to R.E.M.’s lyrics? Not a lot go-
ing on there (in fact, in their first albums, 
they purposely obscured the lyrics because 
they really only cared about Michael Stipe’s 
vocals). My sister Alison also falls into 
the melody category. She’s going through 
a classic rock phase: Blondie, ELO, Tom 
Petty, and Fleetwood Mac are all in her lat-
est playlist. If you listen to these artists, the 
songs catch you because of their melodies. 
 I fall into the lyrics category. It’s the 
reason I love rappers like Kendrick Lamar 
and Childish Gambino as much as I love 
rock artists such as Arctic Monkeys, Bob 
Dylan, and Courtney Barnett. Songs grab 
me when their lyrics are startlingly clever, 
beautiful, and relatable. I SoundHound-ed 
the song “In A Black Out” by Hamilton 
Leithauser and Rostam Batmanglij because 
the line “Midnight where we used to dance 
/ Underneath the ugly halogen lamps” stuck 
with me. Artists like Bon Iver and Fleet 
Foxes fascinate me because I can’t always 
understand what they are saying, but when

I look up the lyrics, I’m stunned by the 
poetry. When I was little, I used to create 
my own lyrics from what I thought I heard. 
I thought, and I guess I still think, that the 
listener’s interpretation of a song is just as 
important as the artist’s. 
 To return to my earlier point, lyrics 
are not the only thing that moves me when 
I hear a song. The fourth category (and 
coincidentally the second thing that attracts 
me to a song) is the feeling or vibe. The 
best example is the genre I am currently 
obsessed with: dream pop. Dream pop is 
characterized by a particular atmosphere 
created in the song, often through gossamer 
vocals and special guitar effects. Classic 
examples of dream pop are Cocteau Twins, 
Mazzy Star, and My Bloody Valentine 
(some would rightly say they’re Shoegaze, 
though I’d argue that Shoegaze is a distinct 
branch of dream pop). More contempo-
rary artists include Beach House, Alvvays, 
and Real Estate. I couldn’t figure out why 
I loved these artists; I didn’t find myself 
pondering their lyrics hours after listening. 
I realized I craved the atmosphere that this 
genre exudes; I desire this feeling as I take 
walks around campus at night or pull books 
for my job at the library, and I think this is 
what the vibes category is all about.
This theory I’ve described is becoming one 
of my favorite questions to ask people.

    So, reader, what are you? Are 
you lyrics, melodies, rhythms, 

or maybe vibes? 



RAURY: LEGEND AT LEGENDS
This Saturday (11/05) a young legend comes to Legends. Raury Deshawn Tullis, profes-
sionally known simply as Raury, is a singer and songwriter from Atlanta, Georgia, 
who has broken new ground in the hip-hop genre by mixing seemingly 
incongruous elements of soul and folk music to synthesize his unique 
brand of so-called “folk rap”. Not often do musicians who per-
form alongside figures like Chance the Rapper also find 
their inspiration in the music of groups like Fleet 
Foxes and Bon Iver. Yet Raury’s innovative 
spirit and precocious talent have not 
gone unnoticed; at the age of 
20, he has already released 
his debut record to 
w i d e s p r e a d 
acclaim.

Don’t 
miss out! 

Catch Raury at
Legends this weekend,

on November 5th @ 10:00pm!



    The brown bag of jingling tiles, the large 
square board, and those elusive Double 
Word Scores. The classic game of Scrab-
ble reminds me of long, quiet evenings—
mostly enjoyed in their entirety by those 
more intelligent than myself, while I’m 
usually the one who says “You win” and 
calls it a night. All the same, there seems 
to be something nostalgic about the game, 
like an old friend longing to liven the party 
once again. (I guess Words with Friends is 
mostly responsible for trampling on those 
dreams.)
    While the case for the loveable yet tired 
old game seems a little bleak (who has that 
kind of time anymore?), a good friend 
of mine introduced me to a new style of 
playing that could give a glimmer of hope 
to our dear friend Scrabble. It’s the same, 
familiar game, but with a new twist:

DJ by Sophie Buono

Scrabble
    Here’s how it works: You put a word on 
the board, same as always. But now, I think 
of a song. And here’s the catch: the song I 
choose must have something to do with the 
word you played. So you play “Run,” and I 
play some Bruce Springsteen [1]. I build off 
your n and play “Never,” and you make the 
(questionable) choice of turning up J Bieber 
[2]. (Personally, I would have gone for the 
T Swizzle [3] instead, but hey, we’ll be good 

    Now we get to enjoy the same classic 
pleasantries of Scrabble, but with DJ Scrab-
ble, we can listen to jaunty tunes while 
thinking of new words to play. If you want 
to go for the extreme version, each player 
must thinking of the next word before the 
song ends. So choose your songs wisely. 
(This is where being acquainted with bands 
like Meatloaf and Lynyrd Skynyrd comes in 
real handy.)
    Of course, the other challenge arises 
when I really want to hear a certain song, 
but I my song decision depends on the 
word you play. I don’t want to help you 
think of your word (that is, if I really am 
planning to persevere and try to win), so 
my musical fate for the night rests in your 
hands. I guess all I can do is hope that you 
play something like “flood,” “drug,” or even 
“Oh” (which would be a very sorry Scrabble 
move)—or I could try to put one of those 
down myself and try to telepathically tell 
you to think “Lumineers” [4].
    There are also the words that may make 
it difficult to play a song. Who can think 
of a song that has to do with “board”? Or 
“carpet”? This is where the multi-layered 
strategy of the game comes in.

Then again, if you play “love,”
all bets are off.

=

  1: “Born to Run,” Born to Run
  2: “Never Say Never,” My Worlds
  3: “Never Grow Up,” Speak Now
  4: “Ophelia,” Cleopatra
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    As I write this review, I find myself 
in the exact place where I first thought 
about writing this review, on an air-
plane somewhere between Indiana and 
California listening to the very album 
that I am reviewing. I always chuckle 
when those things happen, and for 
some odd reason they always happen to 
me. Speaking of happenings, Lemonade 
dropped onto the music scene in 2016, 
and lets be frank, the music world has 
not been the same since. The album and 
hour-long video montage that goes by 
the same title are creations of music su-
perstar, Beyoncé Knowles-Carter, solo 
artist, former member of the group, 
Destiny’s Child, and current wife of 
rapper and music producer, Jay-Z. Al-
though the couple has been exclusive 
since the early 2000’s, major publicity 
on their relationship has been relatively 
minimal until 2014 when a video came 
out involving an elevator, two sisters, 
and a beat down. The video, which 
was later revealed to be an altercation 
between Solange Knowles and Jay-Z 
over the rumor that the latter had been 
unfaithful to his wife, sparked serious 
discussion on infidelity and the lack of 
privacy available for celebrity relation-
ships. Fast forward to April of 2016, Be-
yoncé has just released her album, Lem-
onade, and its corresponding movie, on 
Tidal, a music streaming website owned 
by her husband. Theoretically, Beyoncé’s 
album release should not have inspired 
much outcry, except for the fact that her

album and video montage were released 
without her husband’s knowledge and 
the contents of the album broke the 
silence on the topic of her husband’s 
infidelity. Having said that, Lemonade 
shattered the mold on the traditional 
response of celebrity couples in public 
cases of cheating. 
    Regardless of your opinions on the 
matter, there is a very noteworthy as-
pect of Beyoncé’s album that has not 
been addressed in the popular media: 
the order and structure of the album’s 
lineup. For most listeners, the order in 
which songs are arranged on an album 
is insignificant. However, when an artist 
takes the time to meticulously structure 
his or her album to convey a specific 
message, the outcome adds another 
dimension of brilliance to the work. 
In Beyoncé’s case, the order in which 
she organized her album revealed her 
perspective on the event that single-
handedly broke open the security of her 
marriage and revealed her dirty laun-
dry to the world. 
    Taking a closer look at Lemonade 
and all of its contents, Beyoncé chose 
to open the album with her song, “Pray 
You Catch Me”, a song that explores 
the anxiety and fear that surround the 
hunch that a partner may be cheating 
on you. The song delves into the shame 
that comes with keeping excessive tabs 
on your significant other and constant-
ly worrying over every action she or he 
commits. In the song, Beyoncé’s repeat-
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ed line, “I pray to catch you whispering, I pray 
you catch me listening,” is a lover’s plea for clo-
sure, the idea that concrete evidence, whether 
positive or negative, is better than the constant 
pain of not knowing. The artist then goes on to 
“Hold Up”, where she becomes introspective 
and considers the amount of love she has for 
her significant other and how that love super-
sedes any infatuation or lust that comes with 
an affair. The line, “hold up, they don’t love 
you like I love you,” reflects that moment of 
realization when you consider how much you 
care for the person who has fractured your 
trust and wonder if he or she knows that what-
ever side deal she or he has can never compare 
to the entirety of the love you have given to 
them. Whether Jay-Z had been unfaithful out 
of spite, passion, or simply boredom, there is 
no disagreeing with the fact that no one could 
love him more than the women who chose to 
be his wife and the mother of his child. Beyon-
cé transitions from these feelings of trauma 
and sorrow in the early songs of her album, to 
a feeling of disdain and resolution throughout 
the middle section of the album, particularly 
in the song, “Sorry”. Throughout this song, 
Beyoncé expresses her disappointment for the 
behavior of her husband, which has managed 
to embarrass their family, their daughter, and 
especially Beyoncé herself. Beyoncé solidifies 
her disapproval with the line, “suicide before 
you see this tear fall down my eyes. Me and 
my baby gone be alright, we gon’ have a good 
life,” which seems extreme when taken out of 
context, but realistically, she is declaring that 
she will not be a victim of her husband’s dis-
tasteful behavior out of respect for herself and 
her daughter. The final transition in Lemon-

ade comes about in the form of what I like to 
call “karmic retribution,” meaning that not 
only is Beyoncé not going to be a victim, she 
is going to come back and thrive better than 
ever. In her culminating song, “Formation”, 
Beyoncé takes the outlook of rising above the 
nonsense of infidelity and living her life with 
more vigor than she ever has. Rather than wal-
lowing in the pain of what happened to her, 
Beyoncé’s song, which is both experimental 
and upbeat in terms of sound, portrays that 
feeling of relief when you no longer let the past 
and the baggage weigh you down and choose 
to rise above and take on life with more pep in 
your step than ever.
   According to a study conducted by Gallup, 
55% of individuals have reported being cheat-
ed on by a current or former partner, which 
goes to show that the widespread epidemic of 
infidelity and the lack of respect for a signifi-
cant other is not exclusive to celebrities. The 
sad part of cheating is that most people feel 
that they were the ones at fault or in some way 
provoked their partner to have an affair, when 
their partner is truly at fault for the ordeal. 
Albeit, it takes two people to make or break a 
relationship; nonetheless, an affair is simply a 
sign of selfishness for the parties involved and 
a lack of respect for others. The underlying 
tone that Beyoncé nailed with this album is the 
fact that with everything in life, a response to 
an action may come in different forms at dif-
ferent times and feelings often come in waves. 
Despite being a celebrity, what Beyoncé sings 
about in Lemonade resonates with many lis-
teners and leaves them with a subtle encour-
agement, respect yourself and don’t let anyone 
make you feel less than what you truly are…



    On Thanksgiving Day in 2011 my older 
sister Jasmin played a song by one of her new 
favorite British indie-folk bands, Stornoway. 
I clearly remember listening to their song, “I 
Saw You Blink” as I was cutting green beans 
for my family’s feast. Coming from a fam-
ily that is always listening, playing, or sing-
ing music, I was surprised when I felt very 
moved by the lyrics, voices, and vibe from 
that one song. It wasn’t a jaw dropping song 
but there was something special about it 
that would forever connect with me. In 2011 
I was a junior in High School, and like any 
highschooler, I was done with some of the 
seemingly pointless aspects of High School 
such as drama, awkward dances, and decid-
ing where I would go to college and what I 
would study. But when I was home, cook-
ing, listening to music, and laughing with 
my family, I was happy and grateful for eve-
rything I had so easily been given. On a day 
where I was extra conscious of how much my 
family loved me and I them, and the peace I 
felt being surrounding by them, Stornoway’s, 
“I Saw You Blink” became the backdrop of 
that fond memory. From that day, I became 
a true Stornoway admirer. Their raggle-tag-
gle folk songs channel all sorts of moods and 
vibes but leave the listener with some sort 
of nostalgia and sounds of the ocean. Their 
lyrics are so beautiful that reading them as a

poem have the power to deeply move you. 
    Coming to college, I continued listening to 
Stornoway and shared their music goodness 
with all my friends. My friends soon became 
admirers as well and even bought me Stor-
noway’s record, Beachcomber’s Windowsill, 
for my 21st birthday (best present ever).
    On October 25th, 2016 Jasmin, the same 
sister who introduced me to Stornoway, 
sent me a link to some sad news: Brian, Oli, 
Rob, and Jon from Stornoway, announced 
that after a decade of wonderful adventures, 
they would be ‘Stor-no-more’. They stated 
that their friendships and love for their mu-
sic still remained but that over the past few 
years, winds have changed, blowing them 
all in different exciting directions. The news 
shocked me and immediately brought back 
a flood of memories that had been associ-
ated with Stornoway songs. I felt as if one of 
my friends had just moved far far away and I 
would never be able to see them again.
    This upcoming Spring (2017), Stornoway 
will be closing their last chapter together on 
a ‘Farewell Tour’ around the UK. Upon hear-
ing this news I immediately opened Spotify 
and listened to Stornoway as I finished up 
some work and texted my sister about our 
mutual sadness. As I finished writing a pa-
per, a song called “We Were Giants” played, 
a track on Stornoway’s Bonxie album. I had

A FAREWELL TO
STORNOWAY

by Spellmaster  C
rystal Avila



never heard this song or at least hadn’t rec-
ognized its immense beauty. Its melancholic 
yet subtly sweet lyrics and tunes captured my 
mood perfectly that early Tuesday morning. 
Although I was sad that one of my favorite 
bands would never again create new music, I 
felt grateful, just like I did that Thanksgiving 
Day back in 2011. I was grateful that Storno-
way had been the soundtrack to many of my 
favorite life memories, for the comfort they 
provided me, and for my family. Stornoway 
may be “done” but the beauty of music lies 
in its everlasting ability to be played, to be 
appreciated, and to be powerful in one’s life 
long after it is composed.

Truly beautiful lyricism
 and musicianship can
  transcend decades
    and eras.

    My journey with Stronoway began with 
“I Saw You Blink” and has not ended be-
cause as years come and go for my own ad-
ventures, I know Stornoway songs will ac-
company me and open my mind to viewing 
things a little differently that I ever thought 
I could. So although I have never met the 
band members of Stornoway, I want to say 
THANK YOU for inspiring me, for helping 
me, the fun times, the great ideas, for being 
my sketching soundtrack, and for the mem-
ory of a treasured Day back in 2011. But the 
real thank you goes to my sister Jasmin for 
her profound music influence and friend-
ship in my life.
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 Mindset is WVFI’s very own cul-
tural journal-ish publication, focused 
on music but proselytizing its views 
about anything from film to literature 
to the fine arts (“it’s fine; they’re fine”).
 
 We do not limit ourselves to “jour-
nalism,” mind you. And you shouldn’t 
limit yourself either! Have something 
to say about virtually anything at all? 
Write for Mindset! All creative (or in-
sipid) facts, fictions, non-fictions, trau-
mas, languages, political idologies, hy-
perlinks, hexes, and liturgies are more 
than welcome! As long as you have a 
point and at least a comma or two.

 And, of course, make sure to tune 
in to wvfi.nd.edu for the best up-and-
coming music you’ve never heard of, 
handpicked by people you may or may 
not have met before, although a lot of 
their voices do sound awfully familiar 
to you. After thinking it through for a 
moment, you decide to investigate the 
matter further.

(To be continued...)



LIST: TOP 15

A M B I E N T

R E C O R D S

O F A L L

T I M E
A D R I A N / M A R K
L O R E

1 // Gas
Pop [2000]

2 // Brian Eno
Apollo (Atmospheres &

Soundtracks) [1983]
3 // William Basinski

The Disintegration
Loops [2002/2003]

4 // Tetsu Inoue
Ambiant Otaku [1994]

5 // The Orb
The Orb’s Adventures

Beyond The Ultraworld [1991]

6 // Oneohtrix Point Never
Returnal [2010]

7 // Iasos
Celestial Soul Portrait [2013]

8 // The Caretaker
An Empty Bliss

Beyond This World [2011]
9 // 骨架的

Holograms [2012]

10 // Stars of the Lid
And Their Refinement
Of The Decline [2003]

11 // Ryoji Ikeda
Dataplex [2005]

12 // Gigi Masin
Wind [1986]

13 // Yasuaki Shimizu
Music For Commercials [1987]

14 // Rafael Toral
Wave Field [1997]

15 // Steve Hillage
Rainbow Dome Musick [1979]

HM // Various Artists
Pop Ambient 2001 [2001]



SHOWTIME(S)
monday

Teen Angst Takeover 4pm
Backwards K: Caught Looking 5pm

The Come Up 6pm
All OveR tHe PlaCe 7pm

Summertime Radness 8pm
Some Dudes from Dillon 9pm

24 Hour Room 10:30pm

tuesday
Big E and the Bizzness 11am

Radio Gonzo 1pm
Heavy ND 2pm

The Underground 3pm
What You Been Looking For 4pm

Psychic Borderland 5pm
EP no RE 6pm

Bro and Peaches’ Indie Power Hour 7pm
Baker Street Radio 8pm

The Stop 9pm
Joe Cederoth 5th Year Stuntin 10:30pm

Clear the Benches 12pm

wednesday
The Economix 1pm
EZ Listening 3pm

Young and Restless 4pm
Started from the Bottom 5pm

Laelo Show 6pm
Ag Caint Linn Fein 7pm

Shuffle, Don’t Stop 8pm
Cambodian Thai 9pm

Hymn for the Weekend 10:30pm
12-1; Undefeated 11:30pm

thursday
Maagnetic Meow Mix 11am

Views from Lafun 2pm
Sports Blitz 3pm

Thomas Brophy Show 4pm
Grandma’s Pregame 5pm

6pm The Tune Squad
7pm Since the Seventh Grade
9pm Livin’ Like Larry
10:30pm Cross Country Murders: A Mysterious Road Trip

friday
10am Crazy Eights
11am The Hangover Cure
12pm No Tastebuds
1pm Picks and Kicks to Politics
2pm We’re Erin, Grab the Mike
3pm M and M and M Minus M
4pm Turn Up Time with Treb the Celeb
5pm Music for Commercials
6pm DART Time
8pm Mad Sounds
9pm Phil’s Show
10pm Q the Love
11pm Nicholas Gurney

saturday
11am Scissor Fog
12pm Darude-Sandstorm and Other Classic Jams
1pm Swanky Sunday
3pm The Menu
9pm FOGO Radio

sunday
11am The Morning Woodwind
12pm Ecclectic Potential
1pm Ultralight Themes
2pm Eternal Jam-Nation
3pm Bears, Beats, Battlestar Galactica
4pm Running Sux
5pm Elmhurst Crew
6pm WVFI Board
8pm The Lounge Act
9pm The Dirty Tone Radio
10pm R and E from BP
11pm Night of the Killer Albums


